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Introduction

The Queen of Crime pulls in a good audience as she did on the first night of the LADS
production of The Mirror Crack’d. However, having acted in and directed many of
Agatha Christies plays | didn’t feel that this was one of the best adaptations from “The
Mirror Crack’d from Side to Side”, as it was rather difficult to stage with so many
flashbacks.

The front of house was very well organised and the new cushions on the seats made the
chairs very comfortable.

The Programme, brightly coloured A3 Card folded into three with the cast list and a
message from the Chair, the production team message from the Director and a photo of
the cast and founder Peter Jones.

I noted that the name of the Adaptor of the play was missing from the program
Staging

The Tractor Shed has the advantage of a very wide and deep stage, | loved the prompt
box at the front of the auditorium centre stage, it reminded me of the theatres in days
past. It gives the Prompter the chance to see everything that goes on rather than sitting
in one of the wings and the actors, should it be required, as it was a few times in the
production, to be able to hear the prompt.

The Set consisted of the wide back wall of Jane Marples home which also served the
other scenes, and black wing curtains with wing flats brought in representing other
scenes, and furniture taken on and off very skilfully by the stage crew.



Costumes - Sharyn Hughs & Kathy Lang

The costume plot was very well established with all the costumes set in the same
period that the play was set in, just one criticism, | did feel that Miss Marples skirt was a
little too short for an elderly lady of that period.

Properties - Moir & Martin Gunfield & Kathy Lang.

A massive array of properties were in use, including the stage lantern that fell from the
fly’s just missing Marina and the blood pack that spurted out of Guiseppe’s chest after
being shot by Marina. The gun that Marina used looked very authentic, there was also a
great deal of food and drinks on stage at various times.

Sound and Lighting - Caron Moor & Richard Lang

There were a lot of sound cues in this production most were spot on but there was one
case when the phone continued to ring after the handset had been lifted.

The lighting was fine quite difficult to operate as there was so many flashbacks with
different areas of the stage to individually light each scene.

Acting
Miss Jane Marple - Carol-Anne Richardson

A mammoth role for any actress to take on, and with so many portrayals of this
character on both film and television a difficult one to portray. However, Carol-Anne
managed to achieve her own version of Jane Marple as the aged spinster who observes
everyone and everything that goes on around her. It would have been to her advantage if
her voice projection was greater as there were times when she was so quiet that it was
difficult to hear her.

Cherry Baker - Katie Savage

A complete contrast to Miss Marple, Cherry was loud, clumsy and dashed about
everywhere, Katie gave us a worthy character as Miss Marples, day to day carer.
Amongst all the well-spoken gentry in the piece, Cherry’s loud dialogue showed that
she resided in the “development”. Was she the murderer or just another “Red Heron ”?

The character of Cherry was very well conceived by Katie.

Well Done.



Chief Inspector Craddock- Luke Hounsom

A policeman and nephew of Miss Marple, but having a rather poor dress sense, he
should have known that a gentleman would not have worn his hat indoors.

Luke gave Craddock a demeanour of being a rather clever detective and belonging to
another world in his mannerisms when dealing with the artistic folk, this gave him a
rather fragile character.

Heather Leigh - Chloe Cooch

A very kindly soul, the Chair of the local St John Ambulance Brigade, very much a fan of
Marina. However, when invited to the party she has her arm jogged by Marina and spills
her drink resulting in her taking the glass of drink offered by Marina containing the

poison and dies. This was a great pity as | rather liked the character that Chloe created.

Cyril Leigh - Clive Russell

The husband of Heather, Clive looked rather too old against his rather lovely young wife,
Cyril’s character was always around supporting his wife but he seemed to be just
wandering around the stage in many of the scenes.

Dolly Bantry - Chris Plampin

The long-time friend of Jane Marple, Chris created a very gentle character as the
previous owner of Gossington, Chris gave Dolly a very friendly character who had
experienced difficult times since Arthur had died as now needed to sell the house.
While Chris projected her very soft voice very well most of the time, there were times
when talking to Miss Marple that she let her voice drop to the same level as Miss Marple.

Marina Gregg - Emma Olney

Emma created Marina in all her theatrical glory, looking and sounding very much the
part of the of the aging actress returning to play Catherine of Aragon in a new film
written by her husband Jason, this was a beautifully controlled performance and the
part of the story that whilst pregnant she contracted German Measles from Heather was
poignant without giving away the plot.

Jason Rudd - Charlie Potter

The husband of Marina and the director of her new film, Charlie gave Jason a very strong
and forceful personality coming to the defence of his wife and fending off her critics. He
gave us a full on, powerful character in Jason which took the stage by storm every time
he appeared.

Well done, Charlie



Ella Zelilinsky - Kelsey Smith

Secretary to Marina, and at first glance she gets on well with her employer, but there is a
darker side to their personalities, Kelsey managed to keep up the Eastern European
accent, and this gave us the slight hint that she could be the murderer.

Lola Brewster - Heather Banbridge

Lola is playing Anne Boleyn in the film; she also has a spot of blood on her on the arm of
her dress. How did this happen? Lola had changed her name from Alice, she had her
bag stolen containing a small knife, which she said she kept as there was a murderer on
the loose! Her father had died last summer, was this by the hand of Marina? Kelsey
manipulated the character of Lola so that the audience may well have felt that she
herself was the guilty party in this affair.

Guiseppe Renzo - Tony Kavanagh

I rather loved this character, Guiseppe had been Marina’s butler for the past twenty
years and seen her through her good and bad times, her defender against allcomers.
Tony gave a very strong performance of Guiseppe, he was centre stage of the action.
After being shot by Marina the blood that spurted out from the blood pack on his chest
brought a slight amount of laughter from the first night audience .

Great performance.
Assistant Director - Michelle Kuta

The old adage that “there’s no such thing as a small part only a small actor” again came
true with Michelle playing the Assistant Director, with only a few lines, mainly shouting
instructions to the cast and crew she made the most of her role part, giving us a very
strong performance and possible terrifying the films cast and crew.

Policeman - Phil Flack

The non-scripted policeman rather like being the “third spear holder on the left” all he
needed to do was to stand there looking menacing, which Phil achieved.

Direction - Cathy Hallam assisted by Sharyn Hughes

A very difficult play to direct, with frequent flashbacks, while all of the actors
established their characters or, as in most of Agatha Cristies plays caricatures, there
was quite a difference in the projection levels, which made the balance of the acting a
little difficult for the audience to deal with.

| did feel that the definition to the flash backs needed to be greater, a more definite
lighting change would have been of advantage and maybe the members of the cast
could have moved into a different position on the stage area.



The pace of the production was rather slow on the first night I’m sure it will speed up as
the performance progresses

Michael Poole

Adjudicator
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